.
To Tocqueville, the highest form of literature is poetry, which he defines as &dquo;the search for and representation of the ideal&dquo; (Tocqueville, 1969: 483) (Tocqueville, 1969: 484) . What, then, will provide suitable material for American poets? For Tocqueville, only the &dquo;soul itself. The hidden depths of man's spiritual nature are the fittest subject for the poet of the ideal&dquo; (Tocqueville, 1969: 486 (Galloway, 1970: 31) to a dallying &dquo;lustful boy-man&dquo; whose experiences shatter the &dquo;modern 'myth' that happiness and freedom are synonymous with concupiscence and irresponsibility&dquo; (Tate, 1964: 45) . From (Tocqueville, 1969: 19) . Tocqueville discovered the &dquo;nodal point&dquo; of American democracy to be &dquo;equality of conditions&dquo; and considered it &dquo;the prime cause of most of the laws, customs, and ideas with control ... behavior&dquo; in all democratic societies (Tocqueville, 1969: 51 (Updike, 1960: 90 (Updike, 1960: 27 (Updike, 1960: 28 (Updike, 1960: 34) . Moreover, he discovers that &dquo;he can't shake&dquo; the couple &dquo;mentally&dquo; (Updike, 1960: 28) .
By the next day, Rabbit has returned to Brewer though not to his wife and son. In his bewilderment, he seeks help from his old coach. Unfortunately, Coach Tothero is not the &dquo;force&dquo; he once seemed, but &dquo;a clown and windbag, such a speechifier&dquo; (Updike, 1960: (Updike, 1960: 223) . He is a social worker in disguise with a brand of psychology masquerading as faith that Rabbit finds appalling. Janice's obstetrician, Dr. Crowe, from whom a penitent Rabbit in a &dquo;crouching position&dquo; seeks some kind of benediction, is another disappointment. Having &dquo;gone into the pit,&dquo; as Rabbit idealizes his assistance at the birth of Rabbit and Janice's daughter, Dr.
Crowe has &dquo;brought back no thunder&dquo; (Updike, 1960: 169) . The effect of these encounters with various authorities is to convince Rabbit that life is a &dquo;sequence of grotesque poses assumed to no purpose, a magic dance empty of belief&dquo; (Updike, 1960: 165 (Updike, 1960: 83 Nothing is interesting save eternal sameness. There is no salvation, 'cepting through Me [Updike, 1971: (Updike, 1981: 348 (Updike, 1960: 125 (Updike, 1960: 186) . Eccles himself thinks that Rabbit is a &dquo;good man&dquo; in that he gives &dquo;people faith&dquo; (Updike, 1960: 121) and Eccles' wife Lucy flirts with him outrageously. &dquo;I'm just lovable,&dquo; Rabbit tells her (Updike, 1960: 174 (Updike, 1960: 97) . Ruth, pregnant, knows he will not do the right thing by her. She concludes: &dquo;he just lived in his skin and didn't give a thought to the consequences of anything&dquo; (Updike, 1960: 125 (Updike, 1960: 207) . Abandoned for the second time in months, with a newborn and a toddler, Janice is frantic. In a singularly powerful scene, she gets drunk and allows the baby to drown in the bathtub. At little Becky's funeral, among the stunned and saddened mourners, Rabbit, turning suddenly to Janice, declares: &dquo;I didn't kill her.... I wasn't anywhere near. She's the one&dquo; (Updike, 1960: 244) .
Ceaseless, restless energy applied to the nebulous goal of &dquo;There must be something&dquo; exacts its toll. Rabbit experiences a sense of &dquo;metaphysical dread&dquo; (Tanner, 1971: 276) about himself, becoming a &dquo;displaced person&dquo; in the process (Hamilton, 1967: 9) . He has a recurring nightmare of a girl whose &dquo;face begins to slide, the skin to slip slowly from the bone, but there is no bone, just more melting stuff underneath&dquo; (Updike, 1960: 76 (Updike, 1960: 250-251 (Updike, 1960: 254 (Updike, 1971 : 290-291 (Updike, 1971: 298 (Updike, 1971: 312-314) . She has resolved &dquo;never to be with a guy more than three times. Unless there was some percentage in getting involved&dquo; (Updike, 1971: 320 (Updike, 1981: 38): &dquo;What will the neighbors make of it? What about the people in the church?&dquo; (Updike, 1981: 40) .
The frustration that Tocqueville observed originally among Americans in 1831 has been diagnosed by modern psychologists as the neurosis of alienation. In our day, perhaps the most articulate analyst of this phenomenon is Erich Fromm. His work treats the paradox of individuals in democracies who begin by extolling their self-sufficiency and wind up embracing the herd. The typical alienate, Fromm concludes, &dquo;makes himself over to fit the desires of his contemporaries.... He is-as he thinks the others desire him&dquo; (Schaar, 1961: 76) . Herein lies the spectre of powerlessness haunting Rabbit. &dquo;From a certain angle,&dquo; he laments in Rabbit is Rich, &dquo;the most terrifying thing in the world is your own life, the fact that it's yours and nobody else's&dquo; (Updike, 1981: 169) .
The third salient characteristic of democracy identified by Tocqueville is materialism. &dquo;In all nations,&dquo; Tocqueville wrote, &dquo;materialism is a dangerous malady of the human spirit, but one distribution. must be particularly on guard against it among a democratic people&dquo; (Tocqueville, 1969: 544 (Updike, 1960 : 90 (Updike, 1971: 91), he says, &dquo;an old lump whose only use is to stay in place to keep the lumps on top from tumbling&dquo; (Updike, 1971: 175) (Updike, 1981: 111) . In what is surely the most comical scene of the entire trilogy, Rabbit impulsively buys $11,000 worth of gold coins. Gold makes his &dquo;heart sing&dquo; (Updike, 1981: 341) (Updike, 1981: 347) .
Rabbit senses that something is wrong. His overcoat bulging with silver, he thinks &dquo;to be rich is to be poor&dquo; (Updike, 1981: 351 ). He concedes that &dquo;the trouble with consumerism is, the guy next door always seems to be doing better at it than you are&dquo; (Updike, 1981 : 385 
